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Harvesting paddy
22 x 23 cm   2020

Facing
15 x 22 cm   2020



Namdev ploughing
56 x 80 cm     2019

Exchange value
25 x 19 cm   2018

Black holes
 18.5 x 15 cm     2014



I juxtaposed my portrait of Smita with a reversed 
image of a page from an agricultural textbook. 

I am trying to highlight the difference between 
what is often considered to be science and 
the actual science done by the farmers. When 
‘scientific knowledge’ is reified in this text, it is 
not the science of cultivation - it is gibberish. 
Smita is a human being who learned cultivation 
by doing cultivation, not by studying agricultural 
books. She practiced science in the process of her 
everyday work.

As Smita said: “विज्ञान म्हणजे – आतञा- िेगिेगळ्ञा प्रकञारचे 
शोध घेणे मग त्ञालञा आपण विज्ञान बोलतो नञा्ही कञा?” (Now 
- science means, to do different kinds of 
discoveries. So - isn’t that what we call science?)

Science is discovery – a process or act of doing, 
not a physical or abstract thing or body of 
knowledge. Isn’t discovery necessary everyday in 
doing so-called ‘traditional’ farm work?

Holding
50 x 50 cm   2018

Smita
25 x 33 cm   2017



My main focus 
is using india ink 
on rag paper, 
which lends itself 
to inexpensive 
reproduction in 
books.

Also shown here 
are examples of my 
painting in acrylic 
on canvas and my 
constructions in 
wood and ‘waste’ 
materials.

Lately there is 
an emphasis on 
cultivation.

Weeding
13 x 18 cm   2020

Farmers framed (detail)
30 x 130 cm   2020

Looking
32 x 32 cm   2011



Measuring value
32 x 38 cm   2018

Reification
30 x 56 cm   2018

Between this work and the following one, we see the dialectic: 
on the one hand the paddy is an abstraction and the money is 
real, and on the other hand, the money is an abstraction and 
the paddy is real. 

Thus, the artwork shows the image of a ‘cash crop’.  In the 
various artworks in the series there is a dialectical interplay 
between a picture of a coin and an actual coin, a depiction of 
paddy and actual paddy.

What arises is the dialectics of value: use value vs exchange 
value. Paddy is sometimes grown to be used by the people 
who grow it. At other times, paddy is grown in order to be 
exchanged for money. How much money? What is the price, 
and who pays the price and who gets the profit?

How can the value of paddy be some inherent price in the 
form of money? The social aspect of the paddy is hidden, and 
it is this social aspect which I hope will emerge in the artwork.

The intention is that there is something confusing and 
unbalanced about the artwork. Confusions and contradictions 
may stimulate the viewer to ask questions. I hope that rather 
than ignoring or growing tired of looking at the artwork, 
viewers interact with it and with each other, and keep finding 
some new aspect that brings some new questions.



Living
15 x 17 cm   2021

Money woman
22 x 15 cm   2006

Face map
22 x 23 cm   2013



Placing hand
25 x 18 cm   2013

Alienation: facing faces
26 x 18 cm   2020

illustration for the book अकाल और उसके बाद, by Nagarjun  2017



Magic bullet
54 x 68 cm  2009

Separated
21 x 16  cm   2006   

Kazi Nasrul Islam
80 x 56 cm   2012

Free Market
17 x 19 cm   2021

Here I bring my own heritage, as a 
‘westerner’, directly into the picture. The 
lines of western power take tomatoes 
and bring the ‘free’ market. Even though 
I have been living in India longer than 
most Indians, I am aware that I am not 
Indian, and the relations between India 
and the usa dominate my artwork. I 
cannot refrain from drawing what I see, 
and I also enter into the picture of what 
I see as objectionable. I cannot confine 
myself to drawing white ladies admiring 
flowers (although i am an old white lady 
and I do admire flowers!). Conflicts of 
class, caste, creed, gender, and ability 
are not hidden.



The workers put their lives into the object
28 x 19 cm   2020

Cultivating paddy
80 x 56 cm   2020



Breathing
27 x 21 cm   2021

unfinished
22 x 17 cm   2015


